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~——“White Election” 7.5 “White Exploit”~ ——

The Meaning of “WHITE” in Emily Dickinson
——from “White Election” to “White Exploit”——
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BETH D, Wb, TUibATHRTIIBELOHEDFA L L TD starting point Th &
21N BHTh Do H A HIEEENHEGE L /cEHIC O WTid, Motk <{@mlhih
BHTTH B RUTHEMARLDOTIERL, ZLDEREZEATHILEED . #l2, FTd
5k Charles Wadsworth & @ 22757: £, FEMNC —DD X onlF & /e s 8% IFL
Tl LIFBEETERNCL TS, FLIT Y TUIDBITE bEDVCOLHWEF2ZOLIICEL
%, W

LU lBF5 WA Bl s L, Allen Tate »3 Dickinson FDHCGE - T A &
51, TRIEEALZ S 272 WH T8I FOZ LDEROFNEETHHH o TDAIDNT
1%, Conrad Alken @ [ 7« % v v YIIMEABEDO LT, ZENHHEA TERUEEFRDY
HEAIZ] W) FEAFIHL T, RO X HITENTWD,

The problem to be kept in mind is thus the meaning of her “deliberate
and conscious” decision to withdraw from life to her upstairs room. .
All pity for Miss Dickinson’s “starved life” is misdirected. Her life was
one of the richest and deepest ever lived on this continent. When she
went upstairs and closed the door, she mastered life by rejecting it. ®

5% b Dickinson @ [[E#i| 2703 BFEBIE RUBNRNTH Do R DL - 5
A b B TR AL D —D1 o feo MM 2BICA DFRERD I & &2, Riid AL
HBITAHZLICL 2T, RIZAELTTIRL FcDfZeeeeee EIBNT WD, Yo — U 2 Y DREC
BH, WENT, BOIKHETHS ) L35k, RLUTERDenA YD X H /b DT
IR oo TIUIMEAE, F LOBIE#H# Th »7c Higginson (Z5F - T 503, K BH DS,
“I find ecstasy in living; the mere sense of living is joy enough.” (%% = &
AR, £XTHDEWIERLZT T, bIRERBFOTHD,) @ LN TWEZ
EMDBTHHBLNTH A, £ 1L THEIC James Reeves |1,

That she took to dressing in white and refused to see callers except
by proxy, through her sister, was part of the drama; she played as a
setting for her inner life. . . she did not reject life in its more permanent
aspect; she withdrew in order to apprehend it more fully and with

greater concentration of purpose. ¥

ERRNRTCNB, DFEDANEDF I ~DEE WL BEH CEY LF D THbd, 50z,
FED F v AL ODENIREEEEL FIEINICAEDEIRTEL o7oblT Th %,
Dickinson (372D Z &% <EHIWEEIR > LFFA T D,
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# 528 (1862)
Mine - by the Right of the White Election!
Mine - by the Royal Seal!
Mine - by the Sign in the Scarlet Prison -
Bars - cannot conceal !

Mine - here - in Vision - and in Veto!
Mine - by the Grave's Repeal -

Titled - Confirmed -

Delirious Charter !

Mine - long as Ages steal! &

TEAWERIROEFIC X > Thic LOME ] THRE S ZDFOAS>DA £ — I, HORET
5 D hy Charles R. Anderson (% “To pin down the exact significance of ‘White’
for Dickinson is impossible.” (4 ¥ vV YiZ&FH 5 <H > OBREZEEICL 24 &
WEREIEETH D) ® LE o TWWBHAY, Austin Warren (3R D X 5 Ik~ T %,

Emily’s “white election,” we know, began around the year 1862. This
“white election”: could it not have been Emily’s acceptance of Death, her

suicide without suicide?. . . . White is the color for her kind of death-

in-life. ™

DFE D EITRT DSOS Th bHo b o W02 E, Bt rE LT, E04&%
B #5 &4 % Dickinson OIRETh BHo SEMRALEEZEE, BEMICX VB EXT LS &

L& ThH 5,

CDEHNCEL2TLDE, F1BOA 2 — IYPRICITFEATEKD, L 0W5 DL, ZOFEE
M T anzxDBRRE] ONBELUTHWENL THD, MED Fra2ikHicE &5 Dickinson
D EVEIR >, EEEROFEEORBTIERNTH A 50 [ BUREE] DF 3T

They shall walk with me in white: for they are worthy. He that
overcometh, the same shall be clothed in white raiment; and I will not
blot out his name out of the book of life, . . . Him that overcometh will
I make a pillar in the temple of my God, and he shall go no more out. ®
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EEMNTHDBLOE, TBEOKR] IBREE CGRERLDHOEICEZE DRIETH B, MED
FUARTET, 13LAERNLBH N o7 Dickinson DENRI ZiCizdh b, F7o “Mine-by
the Royal Seal!” (EEDHHNZ X » ThIcLDORE) & TBRE] OF S ELHE 7EI
bleo TRRBNTWS, KERRITS [LODHM] GEEEDZ &) DFE~D, ELD
PEIEAN L AT - T [BREELDT, ZTOEYEELOOHEEE 2 LNTE 500
Vb bHOFEHEOF VA ELRALULIIC, FEICAZRORETIIAANEAD 2o FHIT
“Sign in the Scarlet Prison” (EALDZEFRCHLIDT-ED) A% “heart” F7-1% “passion”
e, A, HERIR SO “Bars” XD, HNHY, |EIR DT, ZOELE T AL
DIERI, EHEIIEBEDFHAIREINT D, H 22X ¥ FTEECHES, [BURE] of
T ITe o T <LJDWMF>D A 2 — 235, “Mine-here-in Vision-and in Vetoi” (it
THENTLLDER THILOFRE) O—ITICEL BN D, £ L TRD “Grave’s Repeal”
(BEORIE) 0k »T, FEERLTHEENE LA LD, T “Titled” >% W IEBROFS
NEZBNBEWD Z ik, [BRE] OMOE, KEDHME D ToofeF U A T LB

BDOARA~IThbHo

Let us be glad and rejoice, and give honour to him: for the marriage
of the Lamb is come, and his wife hath made herself ready. And to her
was granted that she should be arrayed in fine linen, clean and white. @D

EHBHEOE, [ (HrD) EWERORGKE EDLZ & FIN] Lk, &b,
“Delirious Charter!” (U23ES L D128 LWEFFIR) 235 o iR TH D, D F DXt
D4 £~ % %> Dickinson 723, #UWERICSER LIcEE L\ &k, BYOTTRE
NI DOEANDRIELS, FEOTTDO “Mine-long as ages steall” (FfhEa#2k 5 & dnkb

7oL DFE) 12X 2Ty KENDREAZREL TNDD Tkl 5 ) b
DX HmBEEDA 2 — Y% Dickinson {Zh TiXH B Z & 1I2OWT, Charles R. Ander-

son (&,

Her stolen images (from the Bible), though sometimes overtly used,
are normally assimilated to her own style by being wrenched into
unexpected contexts, or so submerged in her poems that only long peering
below the surface reveals their allusive richness. . .. In fact, her battling
with language is quite similar to her skirmishes with the Bible, The
Word, poking them both to make them come alive. ... In a sense, the
Bible was the divine adversary she must overcome by assimilation in

order to utter her own scriptures. (2
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Z LR TS D,
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EEFMORBTHD L L THINT B,
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¥ 325 (1861)
Of Tribulation, these are They,
Denoted by the White -
The Spangled Gowns, a lesser Rank
Of Victors - designate -

All these - did conquer -
But the ones who overcame most times -

Wear nothing commoner than Snow -
No Ornament, but Palms -

IDFHCREWTL, EXICHEIIBAORE THL B2, FRIEEHAFE IR CX BT
bho H2AZVFTIL, RILVEDA 4~ YDIES>THOBHELREL, BHEIC, K-
DHOBF L EVORRT “Palms” L\ 5 BB TREMNCIENT WD, ZDFd, 9D [20
> DBRTER | O parody THAH Do RO—Hi & T IUIEHK TH %o

After this I beheld, and, lo, a great multitude. .. stood before the
throne, and before the Lamb, clothed with white robes, and palms in
their hands; ... And he said to me, These are they which came out of
great tribulation, and have washed their robes, and made them white in

the blood of the Lamb. (%

[eoneeeen FWRZHITE SV, Lo AOREFITE - T, HEEL/NFELOFNTIT ofce wweereeen
THEBIDILLICE o2 B IIARZRBHE LB - TEXIEAIBLTH - T, FOKE/RE
DILTHEV, TNEBAL LD ThH B LEIN TS,

LTzt E /e Dickinson HENEEUIT o7 L ETH Do FNIC LA & Cit
b oteht, FMEBECRIRHIERECHT S ODOKRET, FICEEITIL, 3LAEEEL A
tﬁbmﬁébh@f&%oW>BW@@SE%EK@m%mwn%%otﬁmmimﬁg
W [ INDHOIENREDMATT ] LF 2 B2 BN T B, [AEE DD A M HsEpic
Hbhicd 5/, SHREFHKIZELLNS,

RDOFHE, OLNCELTHBHF L MBS T2 LSRR S & %, i Ll T
WA TH Do

¥ 640 (1862)
I cannot live with You -
It would be Life -
And Life is over there -
Behind the Shelf
* * *
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They’d judge Us - How -

For You - served Heaven - You know,
Or sought to -

I could not -

Because You saturated Sight -
And I had no more Eyes

For sordid excellence

As Paradise

And were You lost, I would be -
Though My Name

Rang loudest

On the Heavenly fame -

And were You - saved -

And 1 - condemned to be
Where You were not -

That self - were Hell to Me -

So We must meet apart -

You there - I - here -

With just the Door ajar

That Oceans are - and Prayer -
And that White Sustenance -
Despair -

CDFHII2D A 2 B D, Dickinson 2 & o Tl MEHEWLDTH B, FOH b
DEPDAZ Y F EBIEDE DDA X ¥ ZICFIHLTWA, 2Ok’ “You”
W I BRciERicE 2Ty, Pl L ENERDTEEX T ] L WHIKELBEZ, FhIC
<EIWEEIR > Dk - ICEEH D 1862F DI & H Z &G, %4> Charles Wadsworth 4Gl
I ERBBREIN D, BIFIDBRYOESHEBEICE LD THD E [hiRICEEINT, ik
L) [HE] mELWIBNICTIED LIE2A LD WK AN o1 b into o g
IR DIUERA S —FEICE D, Halch B CTREICTIFE, FAUZL 5 FNE gl e B U
ThbHo TNHIZ, FIcHiTSHHHHlE ZHHANAIN, HF VEL L AVWERENE S FO
HEO LW, F7a2PLHWTRBLICShARTII/ab i\, Z2ITXiERS D, FroHn
BHY, DOEGEDLLNRE D 1 &S DTHD, 2D ETIZED LTH—FEIT
XD ENEKRMCEIRNAgE love 7aDC, ZoOMMREEREFETTL E - T, Bk
HBVWOED) BICEWICEZX L) LWIDTH D, K & DDIFRETHEND TEHED A
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A =3I ThY, [BRE] oftRicdgx X ) &35 Dickinson DETHLH 5, FiTEN%E
<TAWEDL L>EFALEDTEA D,

T DER T D EELE G, S22 Archibald MacLeish 3, “Who can describe the graphic
shape of ‘.- that white sustenance [ Despair’ ?” (#t3—4 ThDEWEDS L HEE]
DR EHL Z LB TE LI A2) ® LFE-TWB L 5T, BRSEEROEE BLL RN,
“I had no more Eyes [ For sordid excellence /| As Paradise” (ZBE7z & &9 B iz
TEHLEEALD EWIKRIIEANE o70) &) DiF, LROFERICH bIcERR LI
AT HEIMTHAD. £ “You there-I-here” (%, BT 3655 OFCHWTH BEXNDHDh
DTGB, “door” ARG, WEHAADREOEM E LT [biatoid WEIITC,
FAERAHOER] F7r Bt LTELEWI SHBVWDOEERTH S50 £ L TEREDELIK
ECE<IFSNRBHT H<TES L VB2 o TeEDRNL D, #0230, FEHREOHVE
BL>He5HEND B WTHAD, BED “Despair” (ZEETX L\ 2%, HEDZ O
CEBLTWT, DOEIChD -7 BF¥x, ST MAtd I CBbNEDTH S,

v

wiz “white” 2 \WAHZELISD, WA RA—~T % botcb DB D LHTHLI, FD H—
1, DT LHTELD, RIEV<ESILIDHEDA A~V Thbo

# 135 (1859)
Water, is taught by thirst.
Land - by the Oceans passed.
Transport - by throe -
Peace - by its battles told -
Love, by Memorial Mold -
Birds, by the Snow.

DWW ORBEOITH, FACIZRICELLS THIREWE Z A ThH D, TIET TERL,
Dickinson DRI NEAFICHRICEREL TR Sic one line (X7 &E 5, FH
THEB LD BT E, —RAOEE &R WVELRTERE, EWIKAD & Da I~ Tk
NRTCWBEFDEH THBHHN, LHLEADA A — %S o TcBRBED—ITH, MHAREENRD
T bo MHERDEHRMERZ TS o TRICDTHS I o EH D LFH2TOFLR
FeBED Y5 THH, LHLIERCEE ChD. EOBIHICR TN &, FHTHHMETE
5 XD I REERYTL D, —RRAI RN &332, “Love by Memorial mold” (Z3E
WD MBIZ X > Thbd) 1%, Dickinson 12 & - Tk TGRS 5 721 BBl T
55 FLTED I HABIR S DETE DB IAGEDOHIRAM, D F ViKEDERH “Birds
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by the Snow” (EcHiZFBIC L > Th2d) IR TWD X5 Bbhad, 01
FERLDELWREND, ZLBEDOLOBHLIBID2 Y 72T, BEICIZAORL X205
LWEANDA 2~ P, Z0 | Emerson =0 [BiR4% | & AR, Dickinson (2 & » T M
AMRREORBRZTSH 2 & TME, SO TXEHLFETHY, <FELEFE>TlEk
25D e —ENR—WY U THOFEICRI L L2 ETHEETHHE, [/ 7O/EM] @
AV —TDOEEESOATF>TERE UB), ZHUEFIERAOFLETH D, SEHMELEDIE
HTHD, ML TESBDEEDORBME VL L), 2F D<EIT L » TRBMEINHHIDORZ
(BB) T LT, <B>REBINDRMDKH (HIF) BEFBNDLDTH D, Sk,
YUNTEORTCH 2 ¥ [BRE] DR TH D, b Tn4ENDRE—ITTIEH B,
Dickinson O<EI>DA # — VB EZ TXI41E, 2210 SEOE LA R DK
XX ELENDTH D, Shelley o “If Winter Comes, can Spring be far behind?”
(ZRDIFFENLH L) LW HDOME D SFCIEEIDHHEETH D, FRHCE
James Reeves DEELEVHEINDEDTH D,

She lived, ... in effect, in a single room; but the universe of her
poems is immense. There are few poets, if any, who can suggest such

large areas of proved emotion and experience in so few words. @2

Fehsiz Dickinson 1%, #RENC L LV7CIEFICEWEEDORIL, RBLAE L 2EEOR X TH
XTI NDEICELNS, HEKDEFETH ZIEFE I I “Essential Oils” (¥ 675)

THH5o
CDFEDIHITEBDAL AT botobDp, <FE> HFETE5L, Dickinson 2134

o fBIZh 2, 3FTH XD,

¥ 104 (1859)
Why, I have lost, the people know
Who dressed in frocks of purest snow
Went home a century ago
Next Bliss!

% 216 (1861)
Safe in their Alabaster Chambers -
Untouched by Morningg -
And untouched by Noon -
Lie the meek members of the Resurrection -
Rafter of Satin - and Roof of Stone!

(75)



10

¥ 221 (1861)
It can’t be “Dying” !
It’s too Rouge -
The Dead shall go in White -

FOMEERL DD E L TIE, RDXDHeFbH Do

¥ 105 (1859)
Affords the sly presumption
That in so dense a fuzz -
You - too - take Cobweb attitudes
Upon a plane of Gauze!

# 124 (1859)
In lands I never saw - they say

Immortal Alps look down -
Whose Bonnets touch the firmament -
Whose Sandals touch the town -

v

RICE DA A — SFHRMEA OV A TCAHA I Y [FE] =2 (@] = [FHoHR | &5k
231 72 Dickinson & MADZ & ThH2% IR ER B> 0B Thh 5, %7,
wedding dress ZEDMEIERDA # — I Th o Tiko 1eiHidid 5o

# 271 (1861
A solemn thing - it was - I said -
A woman - white - to be -
And wear - if God should count me fit -

Her blameless mystery -

A hallowed thing - to drop a life
Into the purple well -
Too plummetless - that it return -

Eternity - until -

Z DFFIER IR EERICRIT B 1EEE (B O WBARER| A7k, B2 2% ¥ Tk
T 2 B THREICA 2 T & EEHIBRT WS, “purple well” (BALOHF) 1 %V =
FOFTERIBEORET, FRCHEBITHZ L1k, MEAETLIZLTHA), 2DXIITELZT
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HBHE, B1AZYFORBIBADA £~ Y%, LY “if God should count me fit” (ffins

FCEI b LWEBEWAD) B EHMRLONE SN, GE) O THITF 7 [BRE]

D, ¥V AL ETEE (HE) LOMBEDA 2 — P BWHT, FOAGEDMFILHLOEF G

% Dickinson OICEMLAIEL, £IICA > TIC ) 2T LNREThH o e B2 L 5o
RITHT DFHEE D ) WMOMFUTA - TITZ H 235300, FRRESMO L AT, i

HdHC L BHETHT 2 b MR A D, IS ) B e BIFICIE AEDE A B D,

(BT 722 @ DEHCKREBATHERDLDTh D,

¥ 615 (1862)
Qur journey had advanced -
Qur feet were almost come
To that odd Fork in Being's Road -
Eternity - by Term -

QOur pace took sudden awe -

QOur feet - reluctant - led -

Before - were Cities - but Between -
The Forest of the Dead -

Retreat - was out of Hope -
Behind - a Sealed Route -
Eternity's White Flag - before -
And God - at every Gate -

ZDFHCIAT DRAE<GRE OB TH Y, oA 2~ ThhbH, Dickinson [T @Mk
R VEHDA A =R EG2, MEBEXAHEAL T b,

# 709 (1863)
Publication - is the Auction

Of the Mind of Man -
Poverty - be justifying
For so foul a thing

Possibly - but We - would rather
From Our Garret go

White - Unto the White Creator -
Than invest - OQur Snow -

“Publication-is the Auction [ Of the Mind of Man” (H}i3 % = ik ADHMOEFHC
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H5H) 1k, Wnitd Dickinson HLWEETH L EE I,
FICRDFHL, EDA A — VR, MR D TiEh B3, %o romantic 7z—
WA & DFENE T D,

¥ 365 (1862)
Dare you see a Soul at the White Heat ?

Then crouch within the door -
Red - is the Fire’s common tint -
But when the vivid Ore

Has vanquished Flame’s conditions,
It quivers from fhe Forge
Without a color, but the light

Of unanointed Blaze.

Least Village has its Blacksmith
Whose Anvil's even ring

Stands symbol for the finer Forge
That soundless tugs - within -
Refining these impatient Ores
With Hammer, and with Blaze
Until the Designated Light
Repudiate the Forge -

BBEDA 2 — VBT, AMOIMD EBIRE D 1oo7-55ThH D, “a Soul at the White
Heat” (B EAVTREE INIH) S1X [antDBRRE|l DA 2 -V THAD,

I counsel thee to buy of me gold tried in the fire, that thou mayest
be rich; and white raiment, that thou mayest be clothed. ... @9

-O% b “gold tried in the fire” (WD K TR INIcE) L% purlfy INHFEDHTH
Do FIEEDORNEZGTHLTE DL TLE D, EMHERLRST525D0THEH 5. £50H
L DAERD D TDIZIE, “crouch within the door” (EDHEAAN) L E-TWhb, D% D
640%F DFFT hfiicsy, <FE> X R EEMOER T, BUAHANADLZ L THS5,
“Designated Light” (GEBE XN 7206) 1O TH Y, “Repudiate the Forge” (5=
L) 1L, RELROCHEDOTEDHETH o

ZDXI LS - T, BICELS A > TITZ ) &5 OMER, Stz yud [BRE
AT, FOBRE (EVREEIAL) TR S BB, hs<moRxEosx
>Nttt Th D, FIAANoTITL & &%, Dickinson (3 <B\WMEZE> LIFAKEDT
b5
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¥ 922 (1864)
Those who have been in the Grave the longest -
Those who begin Today -
Equally perish from our Practise -
Death is the other way -

Foot of the Bold did least attempt it -
It - is the White Exploit -

Once to achieve, annuls the power
Once to communicate -

2% D ZOHRE, BETIVERNS X0 b0 T, B3N INIcsiA@m L THR
LR TH S, £k Amherst o gEO=fED—5%, ZoOFZ\5 Dickinson o, /Mg
INE TR DR DR TH o720 L L £dUE <EBRICIEMN BB RRF > 72D T “Foot of
the Bold did least attempt it” (KEEAEDOE S o> TENEHE LI Z LixeW) L, &
EONEFDRES 1> TLEIDTH B, “l could not see to see.” (RBH7-DICRZ
IR leo72) (F 465) & FkoTehbDKEOE, £L T I HWWHHRAE HIF L0080, EHaD
“. .. letter to the World” ({ED A& ~DFEHK) (# 441) Th oot =24 5, Henry
W. Wells % “She [Dickinson] well knew that she followed her own star.” ({E&iX
BODEDHLNICEEZRDDLZ LEI{HM-oTH) @ LE-THDA, ZOWREDRDT
I RelBWVEEX>DEZZ, [RRE] O [EJBITOYE] O Tk 275500
TDFFCBITDEDA 2 = JE, BEC@»rEET LW XD, “Exploit” #i8wd 258EE
DESCEZBELPND, BICHBEACFH TR ED D Do

&

BJ - Emily Dickinson {25 <EH > DEBRIZOWTE X TXTond, KRz D AL DER
Tk o tc “White Election” (B EIR) b, FO5EMTHH “White Exploit” (B E
%) NOBRLWERERD, BFLROBECEEICEVCEREThH e EL L),

NEHIEL o fih i < kb1 Dickinson DEEICHIc DEREEE L, WMAEICESI
TCRDAATERS, RDRVWELEITRBLRIN T2,

¥ 1758 (?)
Where every bird is bold to go
And bees abashless play,
The foreigner before he knocks
Must thrust the tears away. ¢
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BREREEIEROEDL > CTOBELE LA LRV T Y DREICAA D &F25HE, MOEN
DEEER /7 v 735O BN, @b TR BLREZNS 2T, @ FHHEEEZII - D LR
HOETNIELR DI ND T B Z 5 WD EHWRABE % b » C—4: % 2% - /o Dickinson |3,
“My life closed twice before its close-” (7L DLEFEIZTFOKY DF 2 T K -72)
(# 1732) kFkotck DiC, MEIRIC—EIZFEA A, LosL FifciCEEh, MEOFuv2ic
H a2 D00k, BFE L L THELED, DWCIE XFEREZRL LT D Tha. L0
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1. Richard B. Sewall (ed), “Introduction” to A Collection of Critical Essays,
Prentice-Hall, Inc., Englewood Cliffs, N. J. (1963), p. 5.
“Many of our essayists, ... have assumed that Emily’s life was broken in two
by the Rev. Charles Wadsworth of Philadelphia. We know that she met the
man, that he called on her twice in Amherst, that she wrote letters to him
and revered him. That is all. As Mrs. Bingham points out, she had other
friends just as vital, perhaps more so, and one final, documented relationship
as near to a love affair as any attachment of her life—with Judge Lord of
Salem. Beyond that, everything is speculation.”’
Conrad Aiken, A Collection of Critical Essays, “Emily Dickinson,” p. 10.
“One of the co-editors of Poems: Second Series assures us that this voluntary
hermitage was not due to any ‘love-disappointment’ ... ”
James Reeves (ed), “Introduction” to Selected Poems of Ewmily Dickinson,
Heineman (London, 1966), pp. xi; xxvi.
“She did in fact lose him [(Wadsworth] in the spring of 1862; this was the

”

crisis of her life. .
“She withdrew for many reasons, but a broken heart was not one of them.”
Allen Tate, A Collection of Critical Essays, “Emily Dickinson,” pp. 19-20.

James Reeves, “Introduction,” p. xxviii.

Thomas H. Johnson (ed), Emily Dickinson Selected Letters, The Belknap
Press of Harvard University (Cambridge, 1971), p. 209.

4. James Reeves, “Introduction,” p. xxvi.
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Thomas H. Johnson (ed), The Complete Poems of Emily Dickinson, Little,
Brown and Company (Boston, 1960).
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Charles R. Anderson, Emily Dickinson’s Poetry: Stairway of Surprise,
“Ecstasy,” Holt, Rinehart and Winston (New York, 1970), p. 185.

Austin Warren, A Collection of Critical Essays, “Emily Dickinson,” pp. 113; 115.
Revelation, 3: 45; 12.
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Revelation, 5: 5.

“. .. hath prevailed to open the book, and to loose the seven seals thereof.”
Revelation, 19: 7-8.
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Charles R. Anderson, Emily Dickinson’s Poetry: Stairway of Surprise,
“Words,” pp. 31-32.

Thomas H. Johnson (ed), Emily Dickinson Selected Letters, p. 172. “You
inquire my Books - For Poets - I have Keats - and Mr and Mrs Browning. For
prose - Mr Ruskin - Sir Thomas Browne - and the Revelations.” (25 April 1862)
BEH R @8 Vol 5 [ByREgmise | BiES (1971, pp. 282-292.

James Reeves, “Introduction,” p. xlvi.

“On the technical side—in so far as she is allowed to have had any technique
at all-—she has been censured for three faults: bad grammar, bad rhymes, and
irregular rhythms.”

Revelation, 7: 9; 14.
David J. M. Higgins, A Collection of Critical Essays, “Emily Dickinson’s
Prose,” p. 164.

“On the rare occasions when 'Emily met her friends, she made almost
theatrical entrances, dressed completely in white and carrying flowers.”
Archibald MacLeish, A Collection of Critical Essays, “The Private World:
Poems of Emily Dickinson,” p. 152.
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Genesis, 8: 11.
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Percy Bysshe Shelley, “Ode to the West Wind.” 1. 70.

James Reeves, “Introduction,” p. xxxiv.

Revelation. 4. 1.

Ibid., 3: 18.

Henry W. Wells, A Collection of Critical Essays, “Romantic Sensibility,” p. 45.
Revelation, 22: 16.

Martin Armstrong, “The Poetry of Emily Dickinson” in The Recognition of
Emily Dickinson edited by Caesar R. Blake and Carlton F. Wells, Ann Arbor
Paperbackss, The University of Michigan Press (1968), p. 106.

“Like Blake, whom so often she recalls, she sees a world in a grain of sand,
and a heaven in a wild flower. That attitude is beautifully shown in a poem
of four lines.”

St Matthew, 7: 7.
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Revelation, 21: 3-4. _
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Martin Armstrong, “The Poetry of Emily Dickinson,” p. 108. “I have no doubt
that a volume of selected poems would reveal the fact that her poetry, as
Mryr. Conrad Aiken in his recent anthology of Modern American Poets claims,
is ‘perhaps the finest, by a woman, in the English language.” I quarrel only
with his ‘perhaps’.”
Hosea, 2: 15.
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